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Will a preoccupation with national identity be 
replaced by spheres of influence? who controls 
these spheres and who are the challengers?

In Parag Khanna’s book, The Second World, he 
predicts that the near future will hold the world 

controlled by three spheres of influence: the United 
States, Europe and China—each competing with 

the empire of the other, and yet entirely reliant 
on the other for its own survival. Perhaps this is 

Fragments for a 
Future Present1 

RICHARD 
StreitmAtter-trAn
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Richard Streitmatter-Tran

the final age of empire. A category of a second 
world emerges of those countries with marketable 

commodities and resources that shift alliances 
to different spheres based on immediate and 

strategic opportunism. I begin to consider artists 
and those who work with them. Will artists of 

tomorrow operate as the Second World or Second 
Life? Will the cultural empires be institutions, the 

market and resistance, or other configurations? 

If the production of knowledge and access 
to it continue to expand, which will be 
the right approach: the generalist or the 
specialist? I believe in the generalist.

When I was younger, my image of a curator 
was confused with a conservator. Individuals of 

particular specialisation that had expert reign 
over an esoteric period or concern all looked like 

librarians. It didn’t occur to me then that librarians 
are among the greatest generalists around. They 

make information accessible and sometimes even 
palatable. I suppose curators are like that too and 

the curators of the future will have to deal with the 
problem of knowledge and maybe a loss of mystery. 

All generalists are necessarily hybrids. Some 
are useful: artist-critics, curator-historians, 
dealer-consultants; others are monstrosities.

Just as librarians have in ways been forced to become 
equally competent technologists, curators will also 
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need to adapt at the expense of distraction. I see a 
plausible possibility that new art professions may 

emerge to specifically support the curatorial practice. 
Galleries invent new roles when required, perhaps 

the curators of the future will too, and it may be a 
good thing. I hope the curator resists the pull towards 

public relations and advertising at the expense of 
curiosity. Monstrosity and demonstration share 

the same root, as do exhibition and inhibition, they 
all arrive at the question: to show or not to show.

Does archeology look forward or behind? 
That it shares the same root with archive, 
how will we examine and interrogate the 
objects and documents of the old?

Especially when the old is interesting for only 
so long before it is remixed/revised to the 

new. Becoming old is a natural process and 
in that span, things are lost in order to make 

room for the new. Can the archeological/
archival forgive or even encourage loss?

The rivers that have been dammed have 
changed ecologies and economies.

By rivers i mean to evoke flow of information 
and by dams I mean a method to regulate: 

surveillance, censorship, and intellectual 
rights/property. I feel that curators are the 

cartographers and the artists are the navigators.

Fragments for a Future Present
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Information and intellectual property is an 
area I am both attracted to and repulsed by. 

I want to be both optimistic and naïve.

History looks to the artist. The artist always owes 
something to the scientist. in this respect, i find 
a conversation about “the smith” in Nomadology 
always a relevant and new conversation.

The smith lies between the smooth space of the nomad 
and the striated space of the state. He obtains resources 

from the nomadic space and sells finished products to 
the state. How does the curator operate between the 

artist and the institution? If anything, the curator of the 
future, as with the curator of the present, is a negotiator.

Curators work together through online social 
networks to flesh out ideas. communications 
technologies will always provide avenues for artistic 
exploration, the question is, will they ever possess 
the emotion often lacking in new media work?

David Attenborough would have been a 
fantastic curator. Anyone, from a child to an 

adult, watching one of his productions on the 
natural world is entirely engaged. I think we 

can all learn something from his approach.

Speed can be creativity’s most dangerous enemy. 
I feel it now. Maybe duration is the best thing 
for curatorial exploration of the future.
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The most exciting possibilities may exist 
in urban planning and design. 

Anxiety is the first lesson in art school. it 
breeds it. Competition is the second and 
the last. Legitimacy may be a cousin.

There will be something interesting 
to be said about pirates and art.

The saddest places on earth are reservations; 
they are dying exhibitions.

Notes

1  The main references for this text are: Parag Khanna, The Second World 
(New York: Random House, 2008), and Gilles Deleuze and Felix Guattari. 
Nomadology: The War Machine (New York: Semiotext(e), 1986).
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